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HalPs         There is nothing of this scientific impartiality in Joseph Hall.
Puritanism jje ha(j j,een a satirist, hence he employed his wit to evolve epigrams
stigmatizing the vicious. He was a Christian divine, to whom the
indifference of aTheophrastus would have been a dereliction of his
bounden duty. No one, in truth, in that age of moral conflict, could
stand aloof from the fray and botanize on the battlefield of life.
And, being more of a moral philosopher, and less of an artist, he
could not manage the objective method of the Athenian. He was
abstract, where the other was concrete ; he was analytical, where
his predecessor was content to record a man's habitual doings with-
out attempting to explain the state of mind which prompted them.
Six of the eleven vices treated by Hall are from Theophrastus , the
eleven virtues are an innovation in charactery, standing for the
Christian ideals of self-knowledge, self-control, and utter truthful-
ness. Thus his characters of virtues are eloquent appeals ; those
of vices, denunciations and warnings. In both, the age's love of
antithesis and conceit is veiy evident; but in the panegyrics of the
virtues, which were written last, these figures are subdued to the
service of a fine and persuasive oratory.
Virtue is not loved enough, because she is not seen ; and vice
loseth much detestation, because her ugliness is secret. Certainly, my
lords, there are so many beauties, and so many graces in the face of
goodness, that no eye can possibly see it without affection, without
ravishment; and the visage of evil is so monstrous through loathsome
deformities, that if her lovers were not ignorant they would be mad
with disdain and astonishment. What need we more than to discover
these two to the world ? This work shall save the labour of exhorting
and persuasion.1
There we have a clear statement of his didactic aim, and in the
portrait of the wise man that heads the list of virtuous characters
Hall indicates with equal clearness the cardinal points of his spiritual
geography:
Comedy of Humours, accidentally determined, at an early moment in its history,
by the opportune appearance of Theophrastus's model.    Of these two strains in
the Character, the Theophrastian and the Jonsonian, the first is most apparent
in Hall, and the second, as we should expect from their life about town, in the
work of Overbury and his friends" (English Literature and the Classics, p.  79:
'««Theophrastus and his Imitators ").
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